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Tea Gamrekeli (Thilisi)

THE PRINCIPLE OF CIRCULAR ARRANGEMENT OF
ELEMENTS IN KONSTANTINOS CAVAFIS’ POEMS

It is common knowledge that poetic world offers infinite variations of com-
positional patterns i.e. combinations of successions of elements. Among an-
cient patterns of compositional organization known since Homeric times is
the circular arrangement of elements." Studies reveal that the bigger is the
distance between Homer’s immediate period and the Greek epic tradition the
more altered are the principles of compositional organization.”

The mentioned device is frequently applied in works by poets of different
epochs either in its pure form or partly altered. To our mind, Cavafis’ poetry
represents an interesting material to consider in this respect. 18 out of his 154
works are structured to the classical type of the principle of the circular ar-
rangement of elements. However, since the format of a single paper excludes
a possibility to consider all poems of our interest, we shall confine ourselves
to the illustration of ten pieces structured to the circular composition. In the
following analysis, we shall attempt to reveal the original composition-
building style of the poet, sometimes even subconsciously realized in his
verse.

To begin with, we should mention that the structure of the poems follows
the ABCB'A' pattern. The central element is encircled with other elements
leading to the beginning and the end of the poem. The elements seem to re-
flect or even repeat one another. Here the operating principle may be either
that of resemblance or complete analogy, or polarity, or the principle of recur-
rent key words.
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To our mind, the device is fully realized in The Windows® (1903), which is
an eight-line verse and has five sense fragments:

TA ITAPAOYPA

2’ 00TEC TEG OKOTEWVES KAULOPES, TTOV
TEPVD

HéPES Papvéc, EXAVD KAT® TPLYyLPVD
v vafpo ta topddupa. — Otav
avoi&et

éva Topddupo Bavor wapnyopio. —

Mo ta TopdBupa dev Bpickovtal, 1 dev
UTop®d

va 1o’ Bpw. Kot kaAAitepa icmg va umv
Ta Bpo.

Towg to g Bdvon pa véa Tupavvia.
TTotog EEpet Tt kavovpla Tpdypata Oo
deiet.

THE WINDOWS

A (1-2a) [In the dark rooms where |
live out

empty days,]

B (2b-3a) [l circle back and forth
trying to find windows.]

C (3b-4) [It will be a great relief when
a window opens.]

B’ (5-7) [But the windows are not there
to be found — or at least | cannot find
them.]

A' (8-9) [Perhaps the light will prove
another tyranny. Who knows what new
things it will expose?]*

The leading pathos of the poem is a strong desire to open windows, and

also the fear of the consequences after finding them. The central element is
the third C fragment expressing how great a consolation it would be to open
the windows. It is preceded by B sense fragment picturing the moment of
searching for the windows, and followed by B' fragment that reveals that the
windows were not found. The first A fragment expresses how torturous is to
live in "the dark rooms", and the fifth A" fragment renders fear of light that
may “prove another tyranny"”. The analysis of the poem emphasizes logical
links between the central sense fragment of the poem and its peripheral ele-
ments circularly arranged around the central one. The links are emphasized by
the polarity of key words. Thus the first and the fifth sense fragments are
linked by the opposition of "dark™ and "light”, and B and B' elements have
opposing "find" and "cannot find".

The principle of circular arrangement of elements is also applied in Un-
faithfulness,” which is a twenty-five-line verse with seven sense fragments
(1904):

®  K.B. KaBagn, Towjpata, 1896-1918, A6vva, 105.

The poems are translated by Edmund Keeley and Philip Sherrard.
TTompoara, 1896-1918, 109.
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AIIIXTIA

Zav Tavrpgvay ™V OLTda e Tov
TInAéa

onkmbnke o AmOAM®@V 610 Aapunpod
Tpamélt

TOL YOV, KOl LOKAPLIGE TOVG
VEOVOLLPOVG

ywo. tov froctd Tov OaPyorve o’ tnv
£voot Tav.

Eine, moté avtov appmdotio dev Oayyi&et
ko Odxer poxpovr Lon. — Avtd cov
gine,

N O&tic ydpnKe TOAD, YioTi TO AdYL0
0V ATOAAOVOC TOL YVOPILE 0O
mpopnteieg

™MV eévnKav £yyomois yio to moudi tng.
Kt étav peydhmvev o Ayidledg, kot
nrov

¢ Oeccaiiog £mavog 1 ELopeLd ToL,
N O¢11c T0V B00 TO AdY10
gvudpovvtav.

AMG o pépa MABav yépor pe
€10M0ELg,

K’ glmav Tov 6KoT@UO Tov AYAAEmg
otV Tpoia.

K’ éByalev amd mdve g Kot
Eemetovoe

GTO YOO TO. fporyOita Ko To
doryToAidia.

Ko peg otov odvppod g ta toAnd
Bopnon

Kot pOTNGE TL EKAUVE O GOPOS
Anolhwv,

7oV Yupev 0 TOMNTNHG TOL GTA
TpaméCio

£€oya ophet, mov yopile o TpoeNTNg
OTAV TOV V10 NG GKOTMVAY GTO, TPDTO
veldra.

K’ot yépot v ambvincayv nwg o
Ao MoV

avtdg o id1og ekatéPnke otnv Tpoia,
kot pe Toug Tpoag okdTwoe Tov
AxthAéa.

Tea Gamrekeli

UNFAITHFULNESS

A (1-6a) [At the marriage of Thetis and
Peleus

Apollo stood up during the sumptuous
wedding feast and blessed the bridal
pair

for the son who would come from their
union.

"Sickness will never visit him" he said,
"and his life will be a long one."]

B (6b-9) [This pleased Thetis immense-
ly:
the words of Apollo, expert in prophe-
cies,

seemed to guarantee the security of her
child.]

C (10-12) [And when Achilles grew up
and his beauty was the boast of Thessa-
ly,

Thetis remembered the god’s words.]

D (13-14) [But one day elders arrived
with the news

that Achilles had been killed at Troy.]
C' (15-18) [Thetis tore her purple
robes,

pulled off her rings, her bracelets,

and flung them to the ground.

And in her grief, recalling that wedding
scene,]

B' (19-21) [she asked what the wise
Apollo was up to, where was this poet
who holds forth

so eloquently at banquets, where was
this prophet

when they killed her son in his prime.]
A’ (22-25) [And the elders answered
that Apollo himself had gone down to
Troy

and together with the Trojans had killed
her son.]
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The central D sense fragment of the poem relates about the death of
Achilles in Troy. C and C' elements, which are linked to the central one, show
that Thetis remembered Apollo’s words. B and B' fragments refer to Apollo’s
sorcery, his gift for prophecy. As for the first A element, it pictures Apollo
blessing Achilles while the final A’ sense fragment renders how the god killed
the hero. Thus, the poem vividly exposes similarities and differences between
circularly arranged elements.

Similar structure underlies another one-verse poem Body, Remem-
ber®...(1918). The poem is composed of eleven lines and seven sense frag-
ments:

OYMHXOY, XQMA... BODY, REMEMBER....

Zdpa, Bopuncov oyt Lovo to T6co A (1-2) [Body, remember not only how
ayomnonkeg, you were loved, not only the beds you
Oy povaya to. kpePdtia Omov lay on,]

TAGYl00EG, B (3-4a) [but also those desires that
aAAG K’ exeiveg teg embupieg mov yio  glowed openly in eyes that looked at
céva you,

yodAlav peg oY GOV — Kol trembled for you in the voices-]

KGmolo C (4b-5) [only some chance obstacle
TUY0i0 EUOS10 TEC POTOIMOE. frustrated them.]

Todpo mov givar dAo o péca, 670 D (6) [Now that it’s all finally in the
Taperfov, past,]

potalel oyedov ko oteg embupieg C’ (7-8a) [it seems almost as if you
gketveg oav vo, §00nKeg — mmg gave yourself

yoalav, to those desires too — ]

Bopnoov, peg oto pdTio ToL G B* (8b-10a) [how they glowed, remem-
Kkotralav, ber, in eyes that looked at you, how
TG ETPELAV LEG OTNV GOV, Y1 OF, they trembled for you in those voices,]
fuunocov, chpa. A' (10b)[remember, body.]

The central element is "Now that it’s all finally in the past" (D). Polarity
principle links the central fragment to C and C' elements, the first of which
expresses frustration of desires, and the latter — their fulfillment. C and C'
elements are linked to B and B' sense fragments that by similarity principle
depict how "desires ... glowed openly in eyes ..." and "trembled ... in the
voices." Key phrases related to the desire are fully repeated. Finally, the poem

®  Mompora, 1896-1918, 91.



104

Tea Gamrekeli

starts and ends with A and A' elements which also include recurrent key

words "remember, body".

The next poem to consider is A Young Poet in His Twenty-Forth Year’
(1928). It consists of three verses, 24 lines and seven sense fragments:

ENAX NEOZX, THX TEXNHX
TOY
AOI'OY - XTO 240N ETOX TOY

Onwg pmopeic ma SovAEyE, HOOAO.-
Tov @Beipet avtdv o andralvcig
pon.

Eivar o€ (o kotdotoon
EKVEVPLOTIKN.

dilel T0 TpOG®RO TO AyoINUEVO KAOE
Hepa,

TO XEPLOL TOV EIVaL TAV® GTO TTLO
e€aiowo pPéA.

IToté tov dev aydmnoe pe 1660 péya
ndOoc. Ma Agimer n opaio
TPAYUATOCIS

TOV £POTOG A&imEL | TPAYUATOGIS
OV TPEMEL VA'VOL KL 07T’ TOVG dVO

W évtaocty embount.

(Agv giv’opoing doopévor otnv
avopoin ndovn k’ot 80o.
Movdy’ antov Kupieye oamorldTmg).

Kot @beipetar, kot vevploce eviermc.
E& d\ov eivar Kt Gepyog.kt owTd
TOAD Guvteivel.

Kért pukpd ypnpotiké nocd

pe duokoAio daveileton (oyedov

ta {nTiovevel kamote) Ko
YEVTOGLVTNPEiTOL

Dikei ta datpepéva yeiln, Tove
670 ££0{010 GMOLA — TOV OLLMOG TAOPA
voumbet

TG 6TEPYEL pHOVov- ndoviletat.

A YOUNG POET IN HIS
TWENTY-FOURHT YEAR

A (1) [Brain, work now well as you can.]
B (2-3) [A one-sided passion is destroying
him.

He’s in a maddening situation.]

C (4-7a) [Every day he kisses the face he
worships,

his hands are on those exquisite limbs.
He’s never loved before with this degree
of passion.]

D (7b-10) [But the beautiful fulfillment
of love

is lacking, that fulfillment is lacking
which both of them must want with the
same intensity.]

E (11-12) (They aren’t equally given to
the abnormal form of sensual pleasure;
only he is completely possessed by it.)

D' (13-17) [And so he’s wearing himself
out, all on edge.

Then — to make things worse —he’s out of
work.

he manages somehow to borrow

a little here and there (sometimes

almost begging for it) and he just gets
by.]

C' (18-20) [He kisses those adored lips,
excites himself on that exquisite body —
thought he now feels it only acquiesces.]
B" (21-23) [And then he drinks and
smokes, drinks and smokes;

" Mompora, 1918-1933, 63.



The Principle of Circular Arrangement of 105

K’énerra mivel kon kamviCet, niverkor  and he drags himself to the cafes all day

komvilet, long,

Ko oépvetar ota Kopeveio olopepic,  drags the weariness consuming his beau-
GépVEL I avia TNG OLOPOLAS TOV TO ty.]

popadt.- A" (24)[Brain, work now well as you
Onwg pmopeig ma dovAeye, HVAAD. can.]

The first A and the last A" elements are absolutely identical and represent
an address to the brain. The whole sense fragment is repeated: "Brain, work
now well as you can". By circularity principle they are linked to B and B’
elements which express a sorrowful state of the poet in love. C and C' frag-
ments picture his passionate caresses. These elements, on their part, are linked
to D and D' fragments by means of the principle of circular composition. D
refers to the lack of "fulfillment of love", and D' once more pictures the poet’s
sorrowful state. And finally, the central element is outlined in E element that

renders the dominant theme of "one-sided passion™.
The principle of circular arrangement of elements is also applied in
Prayer® (1898), which consists of four verses, eight lines and five sense frag-

ments.
AEHXEIXY

n 8dAacoa ota féOn g TP’ Evav
voo.-

H péva tov, aviéepn, maivel ki
avaQTEL

otV Havayia prpootd Eva vynAd
Kepl

Y10. VOL ETLGTPEYEL YPYOPO. KOt
vav’kaAot Kopoi-

Kot OAO TPOG TOV GVELO GTIVEL T OTL.
AM\G eved TpooevyeTOL Kot dEETOL
oot

N KOV okoVeL, cofopn Kot Avmanuévn,
Eevpovtag Tmg dev BGADEL Lo 0 V1I0g
OV TEPLUEVEL.

PRAYER

A (1) [The sea engulfed a sailor in its
depths.]

B (2-4) [Unaware, his mother goes
and lights

a tall candle before the icon of our
Lady,

praying for him to come back quick-
ly, for the weather to be good-]

C (5) [her ear cocked always to the
wind.]

B' (6-8a) [While she prays and sup-
plicates,

the icon listens, solemn, sad, know-
ing]

A’ (8b) [ the son she waits for never
will come back.]

& Howporo, 1918-1933, 99.
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The poem starts and ends with A and A" elements which imply that the sai-
lor has died. B and B' elements link to A and A'. B renders how the sailor’s
mother, unaware of his death "lights a tall candle before the icon of our Lady"
and B' pictures "solemn, sad" icon of the Mother of God. C element, which
shows the sailor’s mother impatiently observing the weather, proves central.

Circular composition is applied in Interruption® as well (1901), which is a
one-verse poem with eight lines. To our mind, the poem includes three sense

fragments:
AIAKOIIH

To épyo tov Bedv dokomTopey gpeic,
Ta BLooTIKA Kot AmEpa OVTO TG
oTIYpNG.

¥ Ehevoivog kot otng POiog o
TOAATIOL

n Aquntpa ko 1 OETic apyivovv Epya
KOAG

Heg oe peydleg eAdYeS Ko faddv

INTERRUPTION

A (1-2) [Hasty and awkward creatures
of the moment,

it is we who interrupt the action of the
gods.]

B (3-5a) [In the palaces of Eleusis and
Phthia

Demeter and Thesis initiate rituals
over high flames and heavy smoke.]

Kamvov. AAG A’ (5b-8) [But Metaneira always bursts

navtote oppd 1 Metdvepo oo to in

dopdria from the royal quarters, hair loose, terri-
tov Baciiéwg, EEmheyn Kot fied,

TPOUOYHED, and Peleus, scared, always intervenes.]

kot Tavtote o [InAevg poPfdron
K’ emepPaivet.
1901

The first one expresses an idea that men “interrupt the action of the
gods". It is followed by the second element the so-called paradigmatic part
which renders how Thesis and Demeter "initiate rituals™ "in the palaces of
Eleusis and Phthia". This central element is followed by the third sense frag-
ment, which is linked to the first one and illustrates the idea stated in it: Pe-
leus and Metaneira interfere with Thesis’ and Demeter’s deeds and prevent
them from accomplishing their intention.

In our opinion, Thermopylae,"* a two-verse poem with 10 lines, is also
structured to the principle of circular arrangement of elements (1903):

°  Howpoto, 1918-1933, 102.
Y TMompara, 1918-1933, 103.
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OEPMOIIYAEX

T o’exetvoug dmov ot Lon tov
MOPLoaV Kot QUAGYOVV OEPUOTUAEC.
IToté amd 1o ypéog un KvoHvTec.
dikotot Kot 16101 6°OAeg TOV TES
npaers,

OANG pe AOT K1OAoG K EvemAay Vi,
yevvaiol 004Kl etvol TAOLGLOL, Kl
otav

glvon mToyol, Tod’ 1 LkpoV yevvaiot,
AL GUVTPEYOVTES OGO UTOPOVVE.
mhvtote TV A 0g10 OpAoOVTES,
ANV YOpic Picog yio Toug
YELOEUEVOLG.

Kot meprocdtepn T toug mpénet
otav TpofArénovv (Kot ToAlot
TPoPAETOVV)

g o Eeuddtng 6o gavel oto téhog,
kot ot ufdot ent téhovg Oa dtafovve.
1903

107

THERMOPYLAE

A (1-2) [Honor to those who in the life
they lead

define and guard a Thermopylae.]

B (3-10)[Never betraying what is right,
consistent and just in all they do

but showing pity also, and compassion;
generous when they are rich, and when
they are poor, still generous in small
ways,

still helping as much as they can;
always speaking the truth,

yet without hating those who lie.]

A’ (11-14)[And even more_honor is due
to them

when they foresee (as many do foresee)
that in the end Ephialtis will make his
appearance,

that the Medes will break through after
all.]

We distinguish three extended sense fragments in the poem. However, in
this case, the circular composition is constituted not by one element merely
reflecting another but by gradation. The central B sense fragment characteriz-
es heroes who have sacrificed their lives to Thermopylae. The preceding A
fragment glorifies the heroes, while the final A" element, following the central
one, states that "even more honor is due to" the deeds that are committed de-
spite one’s awareness of inevitable defeat.

Another poem with circular composition is He Swears™ (1915). It is a six-

line verse with three sense fragments:

' Mompora, 1918-1933, 58.
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OMNYEI

Opviet kabe tdc0 v’ apyicel o KoAn
Com.

AN Otav MO viyTa pe Teg Skég
™G cvufoviis,

1e Toug GLUPPBACLOVG TG, KoL UE TEG
VTOGYEGELS TNG,

AN’ OTav EAON vOyTa pe TNV S1KT| TG
dvvopu

oV odUaTOG oL BEAEL Kot {nred,
otV d

potpaia xopd, xopévos, Eavomaivet.

Tea Gamrekeli

HE SWEARS

A (1) [He swears every now and then
to begin a batter life.]

B (2-4) [But when night comes with
its own counsel,

its own compromises and prospects-
when night comes with its own pow-
er]

A' (5-6) [of a body that needs and
demands,

he goes back, lost, to the same fatal
pleasure.]

The central B element pictures the nightfall. The first and the final frag-
ments link to it by means of circularity principle. The first A element ex-
presses a strong desire to start a better life, while the final A’ shows return to
the old lifestyle. We believe the poem vividly exposes logical opposition be-

tween the elements.

The circular arrangement of elements is applied in Priest at the Serape-
ion' (1926). The poem consists of two verses of different size, thirteen lines

and three sense fragments:
IEPEYX TOY ZEPAITIOY

TOV YEPOVTO KOAOV TOTEPTL LLOV,

TOV OyOtdVTO, L€ TO {010 TAVTAL.

TOV YEPOVTA KOAOV TOTEPO. LoV Opnvd
mov wébave TpoyBég, oAiyo mpv
xopa&et.

Incov Xpioté, Ta mapoyyérpato

™G 1EpOTATNG EKKANGIOG GOV VO, TNP®D
€16 KaBe TPy pov, e1g Kabe Adyov,
€16 KGBe okéyt £iv’n mpoorabeia Lov
N kabnuepvn. Ki 6covg oe apvodvrat
TOVG AMOOTPEPOpAL.- AAAG Tdpa
Opnved

000popaL, XPIoTE, Y10 TOV TOTEPC, OV
L’ OA0 TTOL NTOVE- PPIKTOV Eimety-

OTO EMKATAPUTOV LEPATIOV 1EPEVG,.

PRIEST AT THE SARAPEION

A (1-4) [My kind old father

Whose love for me has always stayed
the same-

I mourn my kind old father

who died two days ago, just before
dawn.]

B (5-10a) [Christ Jesus, I try each day
in my every thought, word, and deed
to keep the commandments

of your most holy Church; and | abhor
all who deny you.]

A' (10b-13) [ But now | mourn: |
grieve, O Christ, for my father

even though he was — terrible as it to
say it —

priest at that cursed Serapeion.]

2 Mompora, 1918-1933, 51.
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B element, which renders faithfulness of a believer in Christ, proves cen-
tral. A and A' fragments, expressing the believer’s mourning over his de-
ceased father, link to it by means of circularity principle.

Circular composition structures Cavafis’ Endless Poems edited by Renata
Lavagnini. Poem Colors™ is an eight-line verse with three sense fragments.

XPRMATA Colors

Ta. kOKKWVE, Ta KiTPLVa, Kot To, poPid A (1-2) [Red, yellow and violet
TV AOVAOLAIDV £V’ OOPYPQ, TO flowers are beautiful, | admit.]
TOPASEYOUOL. B (3-5a) [But as | imagine colors,
ANG T0 gpdpa sov eavtalopon, steady and pure it is not flowers that
10 6TafEPO KL AUOALVTO TO YPDUQ, I remember]

dev mdet 0 voug pov oto AovAovdu, oG A’ (5b-8) [but the red of ruby and
670 KOKKIVO TO POVUTIVL T} TO KOPUAAL, coral,

o710 KiTpvo Tov TpameClod KAl 6To the yellow of topaz and gold and
péopa, the violet of sapphire and tur-

KOl OTOV GOnQEIpOV Kat TV tepovlédav  quoise.]

Ta pofid.

The first element A names colors of flowers, which is opposed by naming
identical colors of precious stones in the third fragment A'. The central B ele-
ment states that the notion of colors does not remind the author of flowers.
The first and the third elements include recurrent words denoting colors:
"red", yellow" and "violet".

The above-stated leads us to the conclusion that Cavafis quite often and consi-
stently applies circular composition as a kind of compositional organization. Eg-
ually remarkable is the fact that almost in all cases the poet resorts to the classi-cal
type of the device. To our mind, Cavafis’ use of the principle is by no means spo-
ntaneous. We believe this type of compositional structure is organically linked to
the development of the logic of a certain idea, and the poet uses it in poems with a
definite logical structure. Since his other works are organized to a different com-
positional pattern, it becomes evident that Cavafis applies circular composition
only to constitute a definite type of poems those based on circularity princi-ple. It
is also noteworthy that the principle runs throughout all periods of the poet’s lite-
rary activity including his earliest as well as later works.

We should also admit that the principle of circularity is not confined to
the recurrence of restricted number of elements at the beginning and the end
of poems we mean ABCB'A" structure. Some of the poems have four interre-
lated elements. All these point to intensive and subtle usage of the principle of
circular arrangement of elements in Cavafis’ poetry.

¥ K. I Kopaene, Atehy movjpata, Renata Lavagnini, 1918-1932, Teapog, 308.



