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Maka Kamushadze (Thilisi)
IMAGE OF WOMAN IN KARIOTAKIS’ WORKS

Kostas Kariotakis is a prominent Greek poet, who lived at the outset of XX
century. His works are considered valuable pieces of the so-called pessimistic
stream in the Greek literature. His poetic works incorporate many interesting
phenomena. Our immediate goal is to focus on one aspect of his poetry — the
image of woman.

As commonly admitted, Greek literature, likewise the world literature in
general, comprehensively and diversely presents the image of woman. The
image arouses various attitudes — starting with adoration of a woman and
raising the image to the status of a goddess, and ending with obvious charge
in misogynism. Pessimist writers have created a peculiar image of woman —
she is either a weighty argument for pessimistic mood or, on the contrary, the
sole beam of light in the hopeless world.

The image of woman bears an important role in Kariotakis” works. It suf-
fices to mention that twenty-eight of his poems are completely dedicated to a
woman, and another seventeen have lexical formatives or implications that
refer to the fair sex It is also obvious that names rarely serve as a relevant,
determining feature to create an image of a certain woman. Kariotakis men-
tions only the names of mythological women. No other cases — those sup-
posed to refer to the women from the poet’s empirical life — have the ladies’
names. As to mythological images, only one poem may be considered com-
pletely dedicated to the goddess of love "Mia uépo nliootéliom, uc
Loumepiv quépa, / om tov agpd tov kbuaroc erpéPodes, Bed pov.. "t In fact,
the poem is a hymn to the beauty of Aphrodite, and is saturated with the
mythological spirit. In other poems, a mythological name may serve to com-
parison and association. Thus, the name of muse Polymnia expresses the au-
thor’s attitude to a weak, ailing lady. Kariotakis presents the lady as a muse.
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Against the background of the false passions of the deceitful world, the poet
depicts a colorless, lifeless creature and says: "Kdmoia usadvoyro / Qo oe
ayamjown,/ Moboo..."? The poet considers Nereid the symbol of a female
charm that may disappear in the sea, although its beauty rejoices the poet:
"@eotpelog, o dvotoyog, Poviduor ues oto Kkbua, / Ta udrio. me ta Geikd ue
@oPo ue kowalovy / ki ydverar oty Odlacoe... Hrav vepdida... Kpiual™
Magdalene is presented as a female beauty associated with sensuality. It is
difficult to say whether the image refers to the biblical characteror a real lady
called Magdalene: "Tipv éBAera ota modio pov umpoota yovorigquév: / (oo
yopeve éva pilnua. T'appéro m¢ o otiba /n mboudta tpaviade..."

As to the poems of our immediate interest, they can be divided into four
groups with four different attitudes to woman. To our mind, the most signifi-
cant image of the four i that of a lady pictured as the source of aesthetic
pleasure. The image stirs in the poet camal passion, sensuality. It is remark-
able that the poet presents female beauty according to the principle of pictur-
ing so-called specific, determining features. None of the poems seems to pre-
sent female beauty as a harmony of inner and outer charm. They usually em-
phasize one or two elements that reveal the lady’s fascination. Thus in the
poem Smile the poet speaks of the lady’s beautiful lips, breast and eyes that
have become the source of his aesthetic pleasure: "' 2u dvo kepaaa yawpioov ta
xeiA. / K ’étor Pobha, yroudra ws ovaocaivel, / oto onjlog ¢ aveforarefaiver /
10 TAdoV adpd tpaviapviio T Arpiln".® The poem Contrasts also mentions
some parts of female body and renders the lady’s beauty by expressing the
aesthetic impression: " Orav 10 Bcio yélio cov ota yeiln cov avlilea / x
OTTPOPTEL LUES OTOL LUATIOL OV 1 KGO HIOWV, / OTOV TNV OPI. GOV LUOPPH TPTEMN
xapa ovodiler / ko Eepavileis ebOuua, ylvkd pov kaotawv..."® Lady’s hair,
cheeks, hands and eyes are mentioned in Of Night: "..Azx " wov ovpavé
Cepedyovve T aotépio. / kou oo meTpddio oriunto otolilovy o ueAdid cov. / O
Taloliag dompo pws ota uayovia, ot yépro. / cov yover Ueg oto Yoo 100
Povtd v ouopgid cov. / Né kau to padpa. uéma oov! "' The elements are a
source of the poet’s inspiration. Most of the poems emphasize somatic per-
ception of woman, and the beauty stirs in the poet carnal passions. This is
illustrated in Remember, Kissed, As | Caress You, The Last Kiss, You Ask
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Me,? etc. Each of the poems expresses the poet’s fascination for the lady’s
beauty, and the camal passion it stirs: "...Ta dpogepd cov yeitn ta kepdava /
T 'ovoiyovv oe youoyeto, / Tt ndovy otav koll.oby oto otdue pov / o’'éva piil
otélawto! Q, défov ue, ylvkd pov, omyv oaykdin cov / mov uoialer ue
rapadeaco.."  or" Kai i’ aonoes, aydmy uov, ota ouibia oov va yeipw. / Evag
xpvoog Hopdoeioog pov Oounwoe ta pana, / me Pelovdéviag oprog oov ue
UeOvoE T0 1bpo, / Ko aT0 Uald 1o yTioTra ovelpwve Taldaa...." .

In certain cases, the poet distances the lady’s image from the camal world,
adds to itsome extra touches and fills it with spirituality. Thus the poem De-
dication describes a beautiful creature playing the piano; When Kariotakis
speaks about woman’s voice he says: "...Ae Guuoduor kald, wépacav ypovia, |
TG eiyeg dums Aéw Koa Tpayovdioel. | eE6v av exelddnoay apdovia...." The
poet, fascinated with the lady’s voice is unable to hold his admiration in As |
Caress You: "Koi m pwvij napyo;a)/la kpvotdiAvny | oav povaikiy o1bépo, |
Tola povoa payguévy cov ™ yapioe; | wora Ewnirg vepdrda,” 2 Again the poet
speaks of the aesthetic pleasure derived from the lady’s voice. However, the
pleasure is beyond the somatic perception of beauty.

Especially remarkable is the group of poems in which the source of the
poet’s pleasure is an ailing woman. The poet emphasizes not the features that
arouse carnal pleasure or passions, but the expression of her pale face and
extinguished, lackluster eyes. The poet admires the faded cheeks, weakened
hands. This very lady becomes the poet’s muse: "..kopn yAwuoOwpn, /
yavpowvﬂgm / K’ewvar oav aiviyua, / kou nspz,usvsz /Aa,wrgl 10 PAéuuo tng/
ar’'mv actévaa. / Sduroc va licvoove / yépa kepévia.."™ The poem Al-
mond Tree is also dedicated to an ailing woman. The almond tree that grows
in the poet’s garden is so week that is doomed to fading. The tree symbolizes
the sick creature: " Eyer otdo wijmo pov uid pvydolid putpaoea / k’siv  &ot
TPOPEPN] MOV UOALS avaoaivel. / uo n k6Oe pépa, ;Z xale avyq tyve popoiver /
KoL ) yopa 100 avBoo ¢ de Go puov ™ ddoel. .

In some poems, Kariotakis’ attitude to woman is neutral, or just positive
as to the being that fulfils her biological and social role. Thus in the poem
Seeing off mother speaks to her child who is intimidated with hardships and
complexity of life. Mother encourages him and gives him advice: " Biére,
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oudi pov, mavea oumpog. 1o yres un oe mrpover. / Tapa n oy oav dloyo
oty mépta ot mpoaquévery™ Likewise, notions "sister’ or "girls" frequently
occur in Kariotakis” poetic world and render neutral or positive attitude. As
an example, we shall cite the poem Only: "Ta wpaia k omAd xkopiroia —w
ayamotiec!- / n (on va uov ta wépe, yopod yopoc.."® The poem Solitude
offers the image of sisters: "Meadvuyta, ka1 Asimere, adehpoiiec pov...""

The group of poems that may be referred to as misogynic creates a con-
trast in Kariotakis’ poetry. What has earlier determined the poet’s more or
less positive attitude is radically changed. Kariotakis attempts to make up an
image of a woman whose charm stirs negative emotions and in certain cases
is even fatal for men. Let us remember the poem Despise, in which the poet
compares the beautiful sex to Japanese puppets, speaks of their empty heads,
denounces their lifestyle, compares them to monsters, and considers them
nonentities: "®oved v oYM ocag, mpovouiolyo, / TAGOUOTA, KODKAES
1omvikés. / Kouwd, podivo ués, miaotikés / ypouués, puerolmtd, dtapavi
potye..."® As to the poem Varium et mutabile, here the poet compares the
lady’s beautiful mouth to a snake’s nest that produces only deception and
treachery. The desperate poet doubts woman’s sincerity: "Ilaviote wéua /
éleye 10 / 1p10ao exeivo Préuua; / To orouo pio / grdopwlid, / kou ota griad. /
1 mpodoaial™® A weak creature becomes an image of a fatal woman in Ochre
Spirochaete. Her lips and smile lead the poet to an abyss:"...K 7jrav wpoio we
abvolo n oyopoouévy gidy, / oto Ol avTo TOL LOKPIVOD TEPA. YEWLDVOG, OTAY,
/ yeAOVIOS OUVIYUOTIKG, HOS E0ve Ta yeilln / K'éPAeme to evdgyouevo, tnv
dpvaco mov epyorav. "*° Remarkably, this type of poens does not prevail in
Kariotakis’ poetry. They were, apparently, motivated by episodes from the
poet’s life.?*

Although what unites all the groups is an image of woman, there is also a
common formula implied in all of them — death is somewhere nearby: a girl
of divine beauty lying on the send and expecting death as a rescue: "2nv
opovord e, Geixiarxonéda Eamlouévn / Aovlodd mov uopiOnke mpoTov
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2 st is known, Kostas Kariotakis was infected with an incurable disease, which might have
been caused by a woman. This event greatly changed the poet’s attitude to the fair sex, and
was reflected in his works. His physical disease and moral torture may be implied in thetitle of
the poem Ochre Spirochaete and the image of "a friend for money" that portends the end for
the poet.



Image of Woman in Kariotakis’ Works 133

v'avlioer axouo. -...to. oA@uEVe udTior TS OTOV 0VPOVO ONKWVEL / Kol ILE
Tpepduevy pavy mopdrovo aphver: / "O lvtpotic o Oavatog yiati vo un
ouave," ? The Last Kiss is the poem, which, besides a passion scene, pic-
tures adying woman: " ... Na, oijuepa webaiverg! / Té yAauoouéva yeilio cov
OV OIVELS Vo pilow / Kol [ov Aalovy To. HeTLo. 6OV 0T YADOoO THS YOUEVNGS/
ayamyc pag: "Ihyeive kel, ané tov fho miow”? In the poem Of Night a
beautiful blue-eyed creature tells the poet about the approach of death: "...Ta
doxpoouéve, uoria oov: "Tpayovdion)”, puov Aéve, / "unv tpayovdag, k'sivo
Kkovid. i puépa mov mefaiverc."™ All these poems illustrate how death coexists
with life and beauty in Kariotakis’ works.

All above compels us to conclude that Kariotakis, as a pessimist poet, has
a peculiar attitude to woman. In the majority of his poems the image can not
be considered the main source of his pessimistic mood. Moreover, we may
think that the image is the stimulus that gives the poet pleasure, rejoices him,
shows him the sense of life. In this respect, interesting is the fact that wom-
an’s image is associated with the so-called quasi-major mood in most of his
poems. As mentioned above, the concept of death never leaves the poet, how-
ever, the fair sex is rarely a reason of hopelessness and despair. None of his
poems imply that aesthetic and carnal pleasure "immortalized with death”
would be the top of his delight, on the contrary, in some cases the poet em-
phasizes that he is saddened with a woman’s death as it brings an end to his
carnal or aesthetic satisfaction. Although some of his poems express miso-
gynic tendencies, the latter can not be considered dominating mood of his
works. If we compare Kariotakis” works to those by other pessimist writers of
the world literature, we shall see that his attitude to woman is by no means
different from the image created by the pessimistic poetry.”
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5 Ifwe draw a parallel between Kostas Kariotakis’ poems and works by a prominent French
pessimist writer Charles Baudlaire, we shall notice a number of similar traits belonging to the
image of woman. Besides the numerous common features found in the poets’ works, it is re-
markable that both poets picture a woman as a beam of light in the obscure world: "It was a ray
...and now is night" — this is the French poet’s attitude to a lady rendered in "A Lady Passing
By". Interestingly, the image of woman is quite different in the poetry of Georgian pessimist
writer Terenti Graneli. Almost none of his works express aesthetic pleasure and passion de-
rived ffom the lady’s appearance. However, what unites the three poets is their "optimistic" at-
titude to woman. We shall cite an extract from the Georgian writer’s poem "To Ira" dedicated
to a lady: "To you does the sacred dream aspire,/ there is an abyss, but something rescues me./
I wish to live if you are near,/ together with you | await autumn.”



