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Filippomaria Pontani (Venice)

THE UNFORGETTABLE FIRE: MEDEA'S DREAMS IN POXY 4712

"Tu che guardi verso di me / hai visto i tori nel
sonno / ed hai lasciato Madrid.
Stai nei miei occhi e racconti / le Sirene e gli
inganni / del tuo sogno che va"

(G. Nannini)

116 fragments of a papyrus roll written in the early first century have been
masterfully edited by Giovan Battista d'Alessio three years ago. They have
presented us with meagre remains of what seems to be a Hellenistic epic
poem on an Argonautic theme'. I shall briefly concentrate here on some
details of reading and interpretation concerning frr. 1 and 2, virtually the only
ones long enough to leave some room for speculation. Both seem to deal with
a dream, in which Medea saw her beloved Jason being slaughtered by Aeetes'
bulls — a scene very similar to the famous dream of Medea in Ap. Rhod.
3.616-636". Here is d'Alessio’s text.

fr. 1.5-16

KloAxi8es dprjoovTtar dpwl 5
ols dapévn Mktlploto katavl

kdmmeoe: kekApélyn Setol

npépa 8¢ Bredldpor 1 katamTl

" Apart from the evidence of fr. 1 and 2, an important clue in this direction is the occurrence of

the name ®aébwy (the alternative name of Medea's brother Apsyrtos) in fr. 14.3. d'Alessio
2005, 57 rightly rules out the attribution of this papyrus to Apollonius' proekdosis of the
Argonautica (on which see Fantuzzi 1988, 87-120 and Schade 2001, 30-33).

On this dream, one of the most debated passages in the entire Apollonius (and a well-known
subject in antiquity, judging from the title of the Thessalian pantomime Mndeias OveLpos: see
Luc. salt. 53), see Frankel 1957, 16-17. Hunter 1989, 163-167. Sansone 2000, 159-162. Walde
2001, 175-184 (with earlier bibliography).
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1.

Ll 6-10 of fr. 1 have one and the same subject, namely Medea. The sense
we gather from the remains is the following: "Having uttered these words, she
fell back on the bed’; once she lay down... [something]*... Then slowly on her
eyelid(s)...[here we have the blank of 1. 9] as if asleep."

* I have not found any convincing solution for the second hemistich of 1. 6, though I would

incline to restore there an accusative depending on kaTd, e. g. ebvijv in the last foot, preceded
by an adjective. Syntactically, this would match structures like e. g. Ap. Rhod. 3.927 medioto
kaTd oTiBov; semantically, this would create with AékTpoto a hendiadys otherwise attested in
tragedy, as Aesch. Pers. 543 MxTpwv ebvds aBpoxitovas or Eur. Alc. 925 MxTpwy kolTas
¢s épnuas and Eur. Iph. Taur. 859 és kh\otav MkTpowv 86Nov; the difference between
Nxos / MxTpov (the underlying bed) and etvny (the sheets / blankets) is clear from many
passages of Greek literature (e. g. the last couplet of Nonn. Dion. 25. 572-3 haol 8'¢v6a kal
&ba xapaloTpdTwy ém MkTpwy / éomepln peTd Sépmov OpelddL  kdmmecor €lVf).
Should we take MéxTpoto with either katd or kdmmeoev, I believe this would imply the
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Let us take a look at line 9. I believe the first word, which d'Alessio did
not identify, should be read as pbev, imperfect from the verb piw, "to close,
esp. to close one's eyes (or mouth, or ears)", with an object as in 7/. 24.637 o0
ydp T pioav dooe Umo PBAeddpolay épotowy (of Priam's sleeplessness
since the day of Hector's slaughter), or absolute’. What the first editor took as
traces of a lambda preceded by a lost letter belong in fact to the second half of
a my, in the very peculiar shape this letter has e. g. in 1. 13, where d'Alessio
himself remarked: "W is traced in an anomalous way that could suggest A\, but
no doubt p was meant." The Aypsilon under the very evident circumflex
accent had already been suggested by the first editor.

At the end of the line, the dot of ink after ny must belong, for metrical
reasons, to a vowel: its high position rules out any other possibility except
hypsilon. With avv, the most attractive integration is the rare adjective
dvioTakTos, "sleepless", an adjective not attested before Gregory of Nyssa,
and always connected with a word meaning "eye"®. Here, dvioTakTos might
be connected to the lost dative in the first half of the line, and it might
describe the state of Medea's eyes prior to this moment, in a sort of oxymoron
heightening the salvific value of her present sleep. I have two suggestions for
the lost dative: given that 0¢pOalpolowv is ruled out on palacographical
grounds (no trace of the high vertical of the ¢ can be detected on the

(implausible) image of Medea falling down from the bed (as e. g. in Od. 10. 559 d\\a
KaTavTikpy Téyeos méaev): kaTamimTw is construed with several prepositions (mepi + dat.,
¢v + dat., émi + dat. or acc., és + acc., dpdl + acc.) or with the simple dative (see esp. Nonn.
Dion. 24. 331 épnuddL kdmmecor elvi); 34. 86 doxalowy UTépwTL kaTndél kdmmeoey
€lvj), never with katd + gen. For the latter construction I can find no parallel outside of Ps.-
Luc. Ocypus 73 keltar kat’ebvis UmTios BeBAnpévos (with a different verb, however). It is
easy to imagine that a pregnant adjective should have qualified Medea's bed, the bed she kisses
before leaving Colchis for good in Ap. Rhod. 4. 26, "the place of her virginity" (Beye 1982,
136), and one of the remote protagonists of Euripides' tragedy (cp. Boedeker 1997, 141).

The easiest solution for the sequence deTo is 8¢ To, whereby the most likely solution is a form
of the adj. T6oos, probably referring to Medea's sorrow. de Stefani's conjecture Téomv
koUpLle pépipvav implies a form of relief occurring upon her lying down in bed, as in Hom.
Od. 18. 188-89 (but things look differently e. g. in Od. 19. 524-29; see also by contrast Ap.
Rhod. 3. 671-672 ék Baldpov BdAapovde Stapmepés, G Evt kolpn / KEKNT dkmyepévn,
Splev 8¢kdTepbe mapelds; Theocr. 2. 86-7).

For a very interesting use of the verb piw (not unknown to Hellenistic and later poetry: Nic. ft.
74. 56; Tryphiod. 15; Nonn. Dion. 26. 132) in the sense of "to close slowly one's eyes, as if in
sleep" cp. e. g. Gal. in Hipp. epid. 3.17a.554, 3-5 K.: o0 yap (s oL kaTd ¢lo ExovTes
EKoLLaTo, dAAa 8U'dppwoTiav Ths OSuvdpews dkwv €pvev, 05 PN Suvdpevos Tols
OPpOaNpoVs dvewydTas ExeLy, EkNeLé Te alToUS KAl OULKPA KATEKOLLATO.

Either 6¢abAuo6s or dppa: I refer to Greg. Nyss. in s. Ephr., PG 46.829.51; Theod. Stud. epist.
11. 47; Mich. Psell. theol. 101.74; enc. in matrem 518 Crisc.; Mich. Attal. Aist. 196. 12. The
only other possibility for our line would be a form of the verb dvuypatvw, in a context similar
to Ps.Luc. Amor. 3. 20 TGV OppdTwr al Bolal Takepds dvvypalvovTo; 14. 22 Takepdy TL
kal péov év Tols Oupact mdbos druvypalvor.
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papyrus), one possibility is the diminutive olppaTtlioiowr, not unknown to
Hellenistic poetry (see Call., SH 305.1), but a more intriguing one, powerfully
backed by the aforementioned Homeric line (/1. 24. 637) is [BAeddlporary,
which also has interesting matches in Hellenistic and later poetry, particularly
together with the noun dmwmat, "eyeballs" or "pupils"’.

My tentative reading for 1. 9-10 thus runs:

udlely OO [Bheddlpolowr dvvloTdkTolow dTwTds
ola kaburrwovoa.

"She closed her pupils under her sleepless eyelids, as falling asleep".

If this is accepted, we find ourselves confronted with 1. 8, whose subject
must be Medea®: it is very unlikely that the same word BAédapov could be
repeated in two subsequent lines; we might thus look for a different
integration for the lacuna after fpépa 6¢°. While I have no really convincing
suggestion for the second hemistich'’, T observe that d'Alessio's ¢ is littera
incerta, only the top and the bottom of a long vertical being actually extant
(these traces suit both ¢ and ¢s). Therefore, I put forward very cautiously the
hypothesis that here we might read

neépa 8¢ Brélaoal katamT

The iunctura "pépa PAEémely, in the sense of "to see faintly", "to look
with faint eye", is indeed very rare, but it occurs in three significant passages
by Aristotle, all variously dealing with visions or dreams''. It designates a

See Opp. cyn. 3. 348-349 Toinv pév mupdecoav LMo PBAeddpoloy dmwmal / pappapuyny
oTpdmTovov. Naumach. 67 Heitsch und¢ pélawve Teotow Umo Bheddporow omwmds. Q.
Smyrn. 12. 414 Aevkal 8dp’ Umo BNépapéoTav omwmai. See also Ap. Rhod. 2. 109 Spinjse
8¢ ol BAédapov, yuprny 8'umelelmeT dmwm. For 0¢pBaos see Opp. cyn. 1. 421 ddpbalpol
xapomolow UmooTiNBovTes OTTALS.

Mbev in 1. 9 syntactically rules out solution as Bhepdporol kaTatTepos dudexvon viE (for
which see e. g. Q. Smyrn. 8. 313) or the like with ¥mvos as subject (on the model of e. g. Od.
23.309 or Hes. fr. 294. 4 M.-W.: see Mosch. Eur. 3 and Biihler 1960, 50-51).

It should be noted in passing that the adv. fpépa is far from common in hexametric poetry
(which is why its meaning in the present context has been debated, either "a little" or "slowly",
see de Stefani 2006). The only comparable instance I could find is Opp. cyn. 4. 343-4, where
the leopards mpoowmaTa 8€s xbéva Stav /Mpépa vevoTdlovol kdTw, and then fall asleep.

1 have toyed for a while with the idea of kata wTlbxas, as in Ap. Rhod. 2. 992 dAoeos
* Akpovioto katd mTUxas ebimbeloa; but another possibility might be kaTamthEaod Te...,
and no doubt many more can be found. One cannot help remarking the particular preference of
our author for katd, which recurs, as preposition or preverb, in 1l. 6, 7, 8 and 10 of fr. 1: a
preference not shared by Apollonius, as we learn from Redondo 2000, 143.

Arist. meteor. 3.4.373b Mpépa kal obk OEL BAMémovTL (see also 1.6.343b mapaBNémovot
8Mpépa T 8fv); and particularly Arist. insomn. 3.462a19-24 wp@iTov pev yap €viols
oupBaiver kat aioBdvegBal Tt kal Yodwy kal PwTOS KAl xUPOD kal Adhs,
dobevikds pévtor kal olov Toppwlev: 1O yap év TGO kabeldewv UmOBMéTOVTES, O
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sort of weak visual perception, occurring either before a vision, or inside a
dream as a remnant of the external world: it occurs in Aristotle when the
philosopher is describing the first steps of the psychic processes leading to
dreams, those still half-way between awakeness and sleep'”.

Whatever we make of 1. 8, we must remark that in his work De insomniis,
probably the most important Greek treatise on the physiology of dreams (little
is known of Theophrastus' and Demetrius of Phalerum's works on the
subject), Aristotle believed that dreams were originated by the movement of
perceptions (kivmots TOV alobnudtwv) from the sense organs through the
blood back to the "principle of perception" (dpxn Ths aloffioews), namely
the heart, which a tradition starting with the tragedians had consecrated as the
true sedes of dreams". It is thus no surprise that in 1. 10 we find kpadin: the
pevbfpal (a very rare word for dpovtides, curae, "sorrows", see d'Alessio ad
loc.) stand here for the "imaginative movements" (or kLvnioels ¢avTaoTikal)
that run through (8id kpadinls) or shake the heart (Sia  kpadinvl...
ooBéeokor)'* and mouth in the 86Ea (an aorist form of the verb Sokéw most
probably stood at the end of 1. 11) of what we perceive as dreams'.
According to Plato's Timaeus, it is precisely by closing our eyelids that we are
able to dream'®, which might also explain our author's detailed description in
1. 7-9.

Npépa  €dpwr s  Tod  Adxvou kabeldovTes, G QovTo, €émeyepbévTes  elbls
Eyviploar TO ToU AUxvou Gv.

For a detailed and extremely accurate discussion of Aristotle's often complicated and
contradictory statements see van der Eijk 1994, 36-52. The vision described in de insomn.
3.462a19-24 is not listed by Aristotle among proper dreams, yet its mechanism is presented as
entirely identical with that of dreams: see van der Eijk 1994, 44-45 and 244-246.

13 See van der Eijk 1994, 46; van Lieshout 1980, 39-40.

The verb coBéw — totally unknown to poetical language — should perhaps be regarded as more
or less equivalent to other verbs of shaking or violent motion: see e. g. Ap. Rhod. 3. 1104
(quoted foll. note); 4. 351 69 pd pwv OEetar kpadiny eNéNEav dvial; Maiist. 42-44 kak®
0°Umo SelpaTt macav /M@ Te vikTas Te mepl kpadlny ENNLev / TdpBos Belomdloto.
Designating the dreamer's first "impression" about the vision that appears to him, 86€a is a
terminus technicus in Aristotle's de insomniis: see van der Eijk 1994, 42-45. As for Sokéw +
inf. see Ap. Rhod. 3. 619, 4. 666 and especially Ap. Rhod. 4. 1480, with the structure dokelv
i8éabat, very similar to ours (see also McLennan 1973, 64). A possible solution for the end of
1. 10 is St kpadinls &'dleyewai (see e. g. Ap. Rhod. 3.1103 Tis 8'dleyewdTaTar kpadiny
€pébeokov aviat; also 3. 764 deyewdTaTov dxos). I am not sure I understand the syntax
behind de Stefani's infinitive émopoboat. Magnelli 2006, 11, suggests 8 ot aiei (perhaps less
likely in view of the other det in 1. 12).

Plat. Tim. 45e-46a (see van Lieshout 1980, 120-121; in Tim. 45¢ the verb ouppiw is used of
the eyelids). Lulofs 1947, xxix believed in Plato's influence on Aristotle, whereas van der Eijk
1994, 48 note 20 is much more skeptical: on the issue see also Preus 1968. My impression is
that the principles of perception theory in the two philosophers are of course very different, yet
in some single images they might actually concur.
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But what does Medea actually dream? LI. 11-14 guarantee that she
dreams of Jason, and particularly of his slaughter either by the bulls' horns or
by Aeetes' murderous swords. I shall simply append here some tentative
reconstructions of these lines:

ol kabumviovoa: dd kpadinls 8’dieyelval 10
pevbfjpar coBéeclilov: dmdmplodev adTov €8ofev

Atoovidny opldlaglblat: del 8¢vt «leito mupfiow

0 Eévos 1) Tavpowgll] memappévols NE paxaipais

alvslpolpdvors yeveTfipos: U, [

If in 1. 11 d&mémpobev is right, then Medea perceives in the distance a
vague resemblance of Jason: this fits in well with the dynamic of her dream,
and particularly with the remarkable moppwOev in Aristotle's passage quoted
above note 11'". Another possibility might be dmompofopbvta 8¢8okev (or -
ovT’ €doknoev) / Aloovidny oOpdacBal, recalling Ap. Rhod. 3. 1280 vnos
amompoBopdiv, where the very Apollonian verb dmompofpiiokw'® is used
precisely of Jason leaping off the ship in order to fight against Aeetes' bulls;
but in our papyrus of course there is no room for vnds or the like. Again in 1.
12, évik- cannot correspond to évikdmmeae (another Apollonian verb)', for
the good reason that del needs an imperfect. We thus have to separate évl
from k-: one possibility (albeit little in keeping with our context) is to read
something like ¢Vl kOpaot (or katpaot) mmrrev / minmtwr®, the other is to
postulate that Medea sees Jason already dead, del 8 évl kelTo mupfiowv: the
verb kelpal is never composed with the preposition évi, but this preposition
is very common in new compound verbs created by Hellenistic poets”', and is
often used in similar syntactical Wendungen (e. g. Ap. Rhod. 3. 63 éul
ofévos €mAeTo yulols; Mosch. Eur. 6 évl kviooovoa ddpotowy). In 1l. 13-
4, despite the dvdpopbvol Tavpor of Nonn. Dion. 11. 190 and 294, and
despite Nonn. Dion. 36. 455 Tavpelols kepdecoL memappévor drdpa

For dmémpobev with a verb of seeing see e. g. Q. Smyrn. 9.267; 12.477; 13.478. It is interesting
that in Apollonius precisely this adverb is used to envisage the possibility of Jason's separation
from Medea (3. 1065 — with dmémpod — and 1111). On avTév reinforcing Aloovidny see e. g.
Ap. Rhod. 3. 169 and 1077.

Later conspicuously used by Arg. Orph. 545 vnos dmo wpobopdvtas, 801 Eévos év
Papdborol / ketTar dmodbipevos. On Apollonius' fondness for this kind of compound verbs
(e. g. 3. 267 amompo\movTes; 3. 1311 amompoBawv ete.) see Redondo 2000, 137.

See Ap. Rhod. 3. 655 MékTpolor mpnvis évikdmmeoer eiltxOeloa. Also Dionys. fr. 18r.7
Heitsch évikdmmeoe moviTwl. Magnelli 2006, 11 supports évikdmmeoe.

The verb mimTw is very often construed with évi, see e. g. Ap. Rhod. 1. 506 émegor &%¢vi
kOpaowy *Qkeavolo, but also Ap. Rhod. 1. 1027; 2, 1012; 4, 1292. De Stefani 2006 suggests
vl kabpaot Phexbels.

See e. g., only in Apollonius' third book, 3. 413 éuBdMopat; 528 évitpédopat; 655
Evikdmmeaev; 973 énmemmulav; 1185 éviomeipas.

20
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Sapdlel (certainly reminiscent of this passage), it is safer to take
dvdpoddvots with a different noun than Tavpors: good guesses might be e. g.
Magpelli's 3¢ paxaipais or my 7| Beéeooiv™. The following lines are too
difficult to restore, but in . 15 kex . | might in fact hide kexop[pév- (limbs cut
off from Jason's body?)*, and on 1. 22 there is again a mention of fire.

No speculation is possible on the dream's development, nor on its
relationship with Medea's dream in Apollonius Rhodius 3. 616-636, where
Medea intervenes to help Jason out of his toil. Indeed, comparisons can be
established with other Apollonian passages: the alternative prospected in 11.
13-14, as noted by Magnelli, recalls Ap. Rhod. Arg. 3. 459-460 TdpBel
8Aud’attd, p pwv Bdes ME kal avTés / AITns PPeloelev. A verbal
echo links 1l. 11-12 of our papyrus with the introduction to the first secret
meeting between Jason and Medea, namely Ap. Rhod. 3. 960-961 &s dpa
TH  KaNOos pev  EmNOev  eloopdacbar | Aloovidns, «dpatov 8¢
Suotpepor Mpoe Paavdels; this passage is also interesting because it is
followed (11. 962-65) by a sort of medical protocol describing Medea's erotic
emotion upon the apparition of the hero. It is unlikely that these analogies are
accidental.

Our text belongs to a poem that paid great attention to the process of
Medea's falling asleep and starting to dream: this might have something to do
with the general attention devoted to Medea's eyes in extant literature, from
Euripides (Med. 92-93 dupa Tavpovpévny) to Apollonius (e. g. 3. 444-45;
886; 1008-1010; 1161 Uypa 8%¢vl Bieddpors €xev Supata; 4. 698-99),
from Grillparzer down to Pasolini and Ariel Dorfman. But the wording might
also be reminiscent of Aristoteles' physiological doctrine on dreams, which
would be in keeping with the interest for natural sciences typical of
Hellenistic epic, as witnessed chiefly by Apollonius himself in his
Argonautica24.

2.

Let us come back for a moment to the first legible line of fr. 1: 1. 5. "The
Colchian women will pray..." As we learn from the subsequent formula &g
dapévn®, this is clearly the last line of a monologue, where Medea envisages

2 See Q. Smyrn. 1. 348 {mmoL 8'dudl Béleool memappévol 1§ peNinow (cp. also 11. 307).

Nonn. Dion. 28. 121 ék «kedalis Peléeool memappévos €ls moOdas dkpovs. It is
remarkable that the term dv8podpovor occurs only once in Apollonius' Argonautica (4. 701),
and implicitly refers to Jason and Medea after Apsyrtos' murder.

Remember Apsyrtos' Laoxalopés in Ap. Rhod. 4. 477-481.

2% See Erbse 1953, 186-189. Solmsen 1961, 195-196. Fusillo 1994, 95-100 (on the link between
Medea's dream in Apollonius and Herophilus' theory of dreams).

Perhaps reminiscent of /. 22. 460-1 &s ¢apévn peydpoo Siéoovto pawddt ton /
maNopérn kpadinv. See also Call. Hec. fr. 260.62-4 Pf. = SH 288.62-4 Tiy pév dp’ts

23
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the malediction sent over her by the Colchian women. A perfect parallel, as
noted by d'Alessio, is Ap. Rhod. 3. 794-795 kal kév pe &La oToéHATOS
dopéovaal / Kohxides dMudls dMat detkéa popnoovTal, where Medea
thinks of the Colchians' blame in case she committed suicide after helping
Jason against her father (3. 785-798)%.

Now, one interesting peculiarity of our passage is that Medea's
monologue precedes the dream, whereas in Apollonius it fo/lows. This is not
a minor difference: it is well-known that Apollonius innovated on the literary
form and narrative function of monologues, a merit on which he has been
praised since the age of Sainte-Beuve’’. On good grounds, Apollonius has
been termed the "inventor of the interior monologue”, and of the related
literary device of "internal focalisation", by which Medea becomes the
absolute protagonist of book 3 of the Argonautica™.

Medea's first monologue (3. 464-470) occurs when the character
experiences a form of dreamlike extasis (3. 446-47) that leads her to dreadful
— but growingly conscious — thoughts about Jason's imminent death (a very
internally focalised section: 3. 451-462)”. The second monologue (3. 636-
644) follows directly her famous dream about Jason's fate, and thus gives a
rational frame to the heroine's inner conflicts, which the dream had presented
in an ambiguous and yet revealing form™. In the pericope Ap. Rhod. 3. 744-
824 the transition from a physiological and psychological level (insomnia,
doubts, fear for Jason's death etc.) to a rationally verbalized level (the
monologue) has been brilliantly detected and analysed by Barkhuizen®'. It is

dapévny mvos MdBe, THY 8'dtovoav. / kadSpabéTny & ol moNOV Em xpbvov, difa
yap TH\ev / oTiBhels dyxavpos (reworking Od. 15. 493-495).

In our fragment, the choice of the verb dpdopat in a negative sense (not a simple invocation or
desire, as in most epic occurrences, cp. Hom. /. 6.115; Od. 1. 164; Ap. Rhod. 1. 159; Opp. hal.
4. 577) might be reminiscent of another famous passage where a son thinks about the
consequences of acting against his mother's will, namely Telemachus' words in Od. 2. 135
emel puiTe oTuYepds dpnoeT’’ Epwis (if he marries her to a suitor without her consent; on
Erinyes in Apollonius see Vagnone 1994). But of course in our passage dprjoovtal might be
construed with an infinitive in the preceding line or with a different clause (see e. g. ep. adesp.
3. 14 Pow. oUd¢ yap Apyetovs Bavéewv [dphoopar abm, and 11 9. 172 8ppa Al Kpovidn
apnodped’ ol Kk’ éBekfiom). In either case, I would prefer to read 6pds (very frequent in this
metrical sedes, see Ap. Rhod. 1. 99; 321; 896 etc.), perhaps in a structure like Opds épe
Xalktémmy e, or bpds attal Te kal dvdpes.

Sainte-Beuve 1879.

See Fusillo 2001, esp. 146. On Medea's monologues see Fusillo 1985, 352-355 and Paduano
1972, 11-59.

See Fusillo 1985, 349-350; Fusillo 2001, 145: the movement from thoughts to words in this
section is described by Barkhuizen 1979, 35. On 3. 446-47, see Walde 2001, 175-177.

See the brilliant analysis by Fusillo 1985, 350-351 and Paduano 1972, 38-39.

Barkhuizen 1979, 36-47. Paduano 1972, 40-41 rightly observes that the insomnia in 3.751
corresponds per oppositum to a sort of "struttura onirica" (see also below n. 39).

26
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precisely the sequence dream + monologue that will enjoy the widest success
in later authors, starting from the opening of Moschus' Europa™.

Whereas Medea's monologues in the Argonautica are made of reflections
on her dreams or on her unconscious thoughts, in our papyrus sleep and
dream come at the end of Medea's Qual, and probably objectivate in vivid
images the fears and anguish cumulated in the heroine's Selbstgesprdich. This
difference poses even more urgently the question of relationship and priority
between our poem and Apollonius, but it should also affect our view on the
one similar instance of a sequence monologue-dream in the (otherwise
scanty) ancient Argonautic literature™, namely Valerius Flaccus 7.141-145
(occurring right after Medea's monologue in 7.128-140):

Dixerat haec stratoque graves proiecerat artus

si veniat miserata quies, cum saevior ipse

turbat agitque sopor; supplex hinc sternitur hospes,
hinc pater, illa nova rumpit formidine somnos
erigiturque toro.

The narrative structure of this passage — opened by a dixerat haec which
closely recalls our &s ¢apévn34 — has been read as a deliberate variation of
the Apollonian model, obtained by eliminating any reference to the
intervention of Argos®. Yet our fragment might suggest that this arrangement
in fact clings back to a Greek source other from Apollonius. It would be
tempting to identify our poem with the lost work postulated by
Quellenforscher such as Venzke and Vian as a source of Valerius Flaccus and
the Orphic Argonautica, in all those cases where the plot of these two works
coincides against Apollonius: a first step in this direction has already been
made by d'Alessio, who compared the description of the bulls in our fragment
2 with Val. FL. 7.570ff.*® The most remarkable of these errores coniunctivi, SO
to speak, concerns the handling of Medea's and Aeetes' prophetical dreams in

See Biihler 1960, 60-61 ("Moschos hat den ganzen Ablauf der Szene ibernommen", scil. from

Apollonius). On the literary relationship between monologues and dreams in Apollonius see

Walde 2001, 178-179. On its literary and psychoanalytical implication see Fusillo 1994.

It must be borne in mind that no other poem on the Argonauts is known between the age of

Apollonius and the Orphic Argonautica: see Bowie 2000, 9-10.

** See Perutelli 1997, 237.

3% Adamietz 1976, 92-94 (see esp. 94: 94: "Aus dem im Monolog ausgedriickten Widerstreit der
Gefiihle erwéchst der Wunsch nach Ruhe und Schlaf"). On this issue see also Eigler 1988, 98-
99. On Medea's dream in Valerius as indebted to Apollonius and to Virgil, but oriented
towards the highlighting of the psychological description over the action proper see the acute
analysis by Perutelli 1994 and more generally Perutelli 1997, 31. On Medea's dream see also
Caviglia 2002, 19-21.

6 d'Alessio 2005, 56 and 78.
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an earlier stage of the narration, just after Jason's arrival at Colchis’’. And I
must remind that d'Alessio has recently identified the lost Hellenistic
Argonautica by Cleon of Kourion — about which more will be said in a
moment — as a possible source for the eccentric itinerary of the Argonauts
from Iolkos to Colchis in Valerius™.

3.

Finally, a few words on fragment 2. It is so badly preserved that no
restoration of its lines is possible beyond the intelligent supplements proposed
by the first editor. That these lines dealt with the same dream as fr. 1 is likely
given the mention of sleep (Umv- 1. 6 and 12), bulls (Tavp- 1. 3) and
abductions (Gpm- 1. 5); in 1. 8, while the morphology and syntax of peDy(e)
remain no less mysterious to me than the (optative?) mA\joeLe in 1. 7, é\en-
might belong to the idea of Medea's pity for Jason's feared death, cp. Ap.
Rhod. 3.462 and 761, both passages occurring at the end of sad réveries.
Indeed, an interesting comparison can be issued with Ap. Rhod. 3.744-754,
where Umvos occurs twice, and Medea's sleepless thought contemplates
precisely Jason's slaughter by the bulls (cp. here 11. 15-17)*.

Are there any clues to unmask the structure of these lines? L. 9 évver
most probably closed a direct speech (perhaps another monologue by Medea,
or a dialogue in the dream?)40, and what follows must belong to the narrator's
voice, as can be gathered from II. 10, 13 and 14. In fact, I would take the TDp
ddaTov in L. 10 as referring not to a material, "unspeakable" fire, but rather as
the usual metaphor for love (the adjective ddaTos is conspicuously used of
Eros in Ap. Rhod. 3.129)". In 1. 13 pépunpa, most probably in the plural, is a

37 See Venzke 1941, 105-108 (on Arg. Orph. 773-801 and Val. Fl. 5. 331-337), and 110-111.
Venzke identified the common source as "wahrscheinlich einen Scholiasten oder Kommen-
tator" (111). Vian 1987, 27-28, taking his cue precisely from Aeetes' and Medea's dreams,
believes that the common source should be a poem earlier than Apollonius, known to both
Apollonius himself and Valerius Flaccus. Drager 2001, 53 (not knowing d'Alessio 2000)
unconvincingly identifies the common source with Dionysios Scytobrachion.

% d'Alessio 2000, 102-104.

See esp. 3. 751-755 dMA\a pdNob Mndetar €ml yAukepds AdPBev Umvost / moNAa ydp

Aloovidao 0w peAedipaT’ Eyelpe / deldular Talpwy kpaTepdy Wévos, oloy EpeNke /

POelabar dewkeNin potpn katd vewdor”Apnos. / TTukva &€ ol kpadin otndéwr €évToohev

EQuev.

¢vvemev as such in the first feet never concludes a speech (in Ap. Rhod. 1.241 it introduces

one), but the verb év(v)émw often occurs with this role in Callimachus (and already in Pindar):

on this complicated issue see Fiithrer 1967, 23-26 and Fantuzzi 1988, 66-67; on the

Schlufsformeln of Medea's monologues in Apollonius see Paduano 1972, 43.

Aphrodite to Eros: TimT’ émpeldidas, dpatov kaxdv; On this adjective, and its possible

connection to the Apollonian concept of dpdactia, see the intelligent words of Paduano 1972,

99. The metaphor of fire, very common in Hellenistic poetry (just think of Theocr. 2.82 and

40

41
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perfect pendant to pevbipar in fr. 1, 11%. In 1. 14 Seipa is a psychological
state very common with dreams®, and &« kepakiis — I believe — points to
Medea pulling off her hair*, out of desperation for what she is seeing (ydp in
1. 15; 11. 15-17 certainly depict the fire coming out of the bulls' jaws®, a vision
that comes to an end with Medea's definitive awakening in 1. 20*).

I shall not push my analysis so far as to affirm that fr. 2 depicts the last
stages of Medea's sleep, namely the moment in which Umvos gives way to
népunpa and detpa, and the woman of Colchis starts screaming and tearing
off her hair, frightened by her horrible vision. The textual basis for this very
modern image of a nightmare's end — quite unparalleled in ancient literature —
is very thin.

Yet, talking in general terms, I believe few will deny that the poem whose
remains are preserved in POxy 4712 dealt at considerable length with genesis
and contents of a dream by Medea, and shared some interesting features — on
the structural and linguistic niveau — with passages from the third book of
Apollonius' Argonautica. These two elements might be easy to reconcile with
the elements we posses concerning the only other known Hellenistic poem on
the Argonauts, namely the lost epic by Cleon of Kourion, which probably

131-134), has a special frequence and weight in Apollonius' third book (see e. g. Arg. 3.291-
297; 773; 1018; Nyberg 1992, 37-43) and occurs often for Ovid's Medea (met. 7.9, 17 and 77).

See esp. II. 2. 2-3 Ala 8’olk E&xe vhdupos Umvos / aMN’ & ye peppnfipile. The sense of
péppnpa as "the cura occurring before sleep” is well discussed by d'Alessio 2005, 77.

See e. g. Maiist. 42 (quoted above note 14). Mosch. Eur. 16-17 i & amd pév oTpuTdV
Nexéwv 06pe Selpativovoa / mal\opévn kpadinv. Ap. Rhod. 3. 695-6 Tiis 8’alvids dTAnTOS
¢mékhuoe  Bupdr  duin / Selpati, ol €odkovoev (Chalciope upon knowing of Medea's
dreams); 3. 810; 4. 685 amo detpata méper ovelpwy. Incidentally, Setpa will be the name
of the statue dedicated to Medea's sons in Corinth: see Paus. 2.3.7 and Johnston 1997, 46-49
and 55-57.

The same gesture in Ap. Rhod. 4.18-19 mukvd 8¢ koupt€E / ENcopérn TAOKApOUS yoept
Bpuxfoat’ avin. For ék kepakis referring to this practice (generally in the act of mourning)
see e. g. Hom. /1. 10.15 and 22.77-78, and Q. Smyrn. 13.115-6 al &’ dh\eyewvds / ék kedpakis
TiMovTo KkopnV (of the Trojan women, described in 1. 114 as mal\opeval kpadiny).

* The wording should be compared with Ap. Rhod. 3. 230-231 and 410 = 496 Taipw
XaAkomode oTépaTL PAOya duotdwrTe. In 1. 16 €lkxvpuévny must definitely refer to the
ONOE, see Paul. Sil. descr. S. Soph. 208-209 oy olUTws dkdynoev amaibépos ékxupévn
HNOE / dvépas.

On the linguistic implications of 1. 20 ék \exéwv dvémaATo, a phrasing that returns identical
in Nonn. Dion. 7.156 (Semele after a nightmare; on Nonnus' imitations of book 3 of
Apollonius' Argonautica see Vian 2001, 296-307), see d'Alessio 2005, 78; on the literary
image of the "Erwachen" from dreams see Biihler 1960, 60-63. The image in 1l. 18-19 of our
fr. 2 is obscure, perhaps connected with the famous similitude of Medea's soul with sunbeams
reflected by wavy water in a vessel (Ap. Rhod. 3.755-760; so tentatively d'Alessio), or perhaps
with the fascinating comparison of dreams with reflections of images on a liquid surface, to be
read in Arist. de insomn. 3.461a14-18.
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made the object of a comparison with Apollonius' poem in the text of literary
criticism badly preserved in PMich inv. 1316v (II cent. AD)".

As d'Alessio has recently argued, the little we know about Cleon's poem
from the scholia to Apollonius might well suggest that it deserved to be
judged — in the terms used by the ancient commentator — as made up of
"continuous and lengthy stories" (cuvexns kal TOAUGTLXOS), in comparison
with Apollonius' tighter narrative, certainly closer to Callimachean literary
ideals®. This might hold true whether or not Cleon should be numbered
among Callimachus' enemies in 4et. fr. 1 or be identified as the object of his
satire in the 5th Jambus, as recent interpretations of (respectively) the
Florentine scholia and the Milan diegesis might suggest®. In a word, Cleon
perhaps used to describe at length, whereas Apollonius complied better with
the French prescription: "on indique, on court, on sous-entend; on a la grace,
la discrétion, la finesse"*’.

Even refraining from dealing closely with this issue here, I should like to
mention three open questions that arise from POxy 4712:

1 — if the poem in our papyrus antedates Apollonius' Argonautica, should
we really dismiss and minimize — as Wilamowitz did”' — the judgment of
Asclepiades of Myrlea, according to whom Apollonius "took over
everything" (Td TdvTa peThveykev) from Cleon™?

47 See Rusten 1982, 53-64; SH 339A; d'Alessio 2000, 97-109. The identification of Cleon as the
poet compared with Apollonius goes back to Peter Parsons, and is particularly important in
that it guarantees that Cleon's Argonautica were a poetical, not a prose work. The date of
Cleon is very uncertain: according to Cameron 1995, 296 he "could have been pre-Hellenistic",
but it is probably wiser to date him some time in the early 3th century, not too distant from
Apollonius himself.

See d'Alessio 2005, 55, contra Rusten 1982, 56-57 and note 13, who identifies Apollonius as

the author cuvexns and moNboTLx0s (Rusten's treatment and edition of this difficult and badly

flaked papyrus are nonetheless very valuable). On the literary background and purport of the
discussion in the Michigan papyrus see also Hunter 2001, 108-112. One still unexplained
feature of the text in PMich 1316v is the reference to "Medea's suitors" (Mndelas
prnoTipas) in 1. 24: Rusten 1982, 62-63 believes this to be a remnant of the plot of an earlier

Argonaut story, surfacing also in the plot of Medea's dream with Jason coming to Colchis for

her rather than for the Golden Fleece (3.619-623).

¥ See d'Alessio 2000, 105-107 and Lehnus 2002, 12.

**" Sainte-Beuve 1879, 394-395.

Wilamowitz 1924, 11, 189 n. 1: "allerdings wird es schwer an Argonautika vor Apollonios zu

glauben und Asklepiades mochte sich hierin tduschen lassen". Similarly Weinberger 1921.

52 Schol. Ap. Rhod. 1.623-26a (SH 339): §TL 8¢ évBdde ©bas &oddn kal Kiéwv 6 Kouvptels
LoTopel kal *Aok\nmiadns 6 Mupheavos [FGH 697 F 5] dewkvus 6Tt mapa KNéwvos Ta
mavTa peTiveykey AmoAwvios: on this scholium, and on its importance for our knowledge
of an ancient debate concerning the sources of Apollonius, see d'Alessio 2000, 92-95, who also
ascribes on good grounds to Asclepiades the treatise fragmentarily preserved in PMich 1316v.
It is unclear whether here Ta mdvTa should be taken as referring only to the episode of Thoas'
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2 — was Apollonius really the first to introduce new literary patterns for
monologues and dreams? was he the first to portray the character of Medea as
the incarnation of a new kind of femininity and love™? and how should we
gauge the possibility that centuries later Cleon might have represented a
source for the plot of Valerius Flaccus' Argonautica?

3 — what should we make of recent theories underscoring the very
existence of an ongoing tradition of mythological epic in Hellenistic times™*?

rescue (so d'Alessio 2000, 92) or to a wider dependence of Apollonius from Cleon (as
Weichert 1821, 150-154 believed).

See Zanker 1979, 69: "As far as we can tell, Apollonius was the first to treat of the love theme
in epic to this extent". See also Paduano 1972, 63-64 (with earlier bibliography). The
prominent role of Medea — known to Mimn. fr. 11.1 W. — was maybe an innovation by the
Corinthian poet Eumelus, though we know very little on the exact development of the
Argonautic saga in its first literary facies: see Michelazzo 1975; Matthews 1977; Zanker 1979,
69-70; Debiasi 2003; more generally on the literary antecedents of Apollonius see Hunter
1989, 12-21; Dréger 2001, 7-30; Scherer 2006, 9-42.

See Cameron 1995, 295-297 with the review by Harder 2002, esp. 603-604 and Green 1997,
20-21.



146 Filippomaria Pontani

Works cited:

Adamietz 1976 = J. Adamietz, Zur Komposition der Argonautica des Valerius
Flaccus, Miinchen 1976.

Barkhuizen 1979 = J. H. Barkhuizen, The Psychological Characterization of
Medea in Apollonius of Rhodes, Argonautica 3, 744-824, «Acta Classica» 22,
1979, 33-48.

Beye 1982 = C. R. Beye, Epic and Romance in the Argonautica of Apollonius,
Carbondale I11. 1982.

Boedeker 1997 = D. Boedeker, Becoming Medea: Implicit Assimilation in
Euripides, in Johnston-Clauss 1997, 127-148.

Bowie 2000 = E. L. Bowie, The Reception of Apollonius in Imperial Greek
Literature, in Harder-Regtuit-Wakker 2000, 1-10.

Biihler 1960 = W. Biihler, Die Europa des Moschos, Wiesbaden 1960.
Cameron 1995 = A. Cameron, Callimachus and his Critics, Princeton 1995.

Caviglia 2002 = F. Caviglia, Similitudini in Valerio Flacco: sotto il segno di
Medea, «Aevum Antiquumy» n. s. 2, 2002 [2005], 3-34.

d'Alessio 2000 = G. B. d'Alessio, Le Argonautiche di Cleone Curiense, in R.
Pretagostini (ed.), La letteratura ellenistica, Roma 2000, 91-112.

d'Alessio 2005 = G. B. d'Alessio, ed. of POxy 4712 in The Oxyrhynchus Papyri
69, London 2005, 54-83.

Debiasi 2003 = A. Debiasi, POxy LIII 3698: Eumeli Corinthii fragmentum
novum?, «Zeitschrift fiir Papyrologie und Epigraphik» 143, 2003, 1-5.

de Stefani 2006 = C. de Stefani, Conjectures on POxy 4712, fr. 1, «Zeitschrift fiir
Papyrologie und Epigraphik» 158, 2006, 8.

Dréger 2001 = P. Driger, Die Argonautika des Apollonios Rhodios, Miinchen-
Leipzig 2001.

Eigler 1988 = U. Eigler, Monologische Redeformen bei Valerius Flaccus,
Frankfurt/Main 1988.

Erbse 1953 = H. Erbse, Homerscholien und hellenistische Glossare bei Apollonios
Rhodios, «Hermes» 81, 1953, 163-196.

Fantuzzi 1988 = M. Fantuzzi, Ricerche su Apollonio Rodio, Roma 1988.

Friankel 1957 = H. Fréinkel, Das Argonautenepos des Apollonios, «Museum
Helveticum» 14, 1957, 1-19.



The Unforgettable Fire: Medea's Dreams in POxy 4712 147

Fithrer 1967 = R. Fiihrer, Formproblem-Untersuchungen zu den Reden in der
friihgriechischen Lyrik, Miinchen 1967.

Fusillo 1985 = M. Fusillo, / tempo delle Argonautiche, Roma 1985.

Fusillo 1994 = M. Fusillo, El suefio de Medea, «Revista de Occidente» 158/159,
1994, 92-102.

Fusillo 2001 = M. Fusillo, Apollonius Rhodius as "inventor" of the interior
monologue, in Papanghelis-Rengakos 2001, 127-146.

Green 1997 =P. Green (trans.), The Argonautika by Apollonios Rhodios, Berkeley
1997.

Harder 2002 = M. A. Harder, rev. of Cameron 1995, «Mnemosyne» 2002, 599-
608.

Harder-Regtuit-Wakker 2000 = M. A. Harder - R. F. Regtuit - G. C. Wakker (ed.),
Apollonius  Rhodius, Leuven-Paris-Sterling, Virg. 2000 («Hellenistica
Groninganay 4).

Hunter 1989 = Apollonius of Rhodes, Argonautica Book III, ed. R. Hunter,
Cambridge 1989.

Hunter 2001 = R. Hunter, The Poetics of Narrative in the Argonautica, in
Papanghelis-Rengakos 2001, 93-125.

Johnston 1997 = S. 1. Johnston, Corinthian Medea and the Cult of Hera Akraia, in
Johnston-Clauss 1997, 44-70.

Johnston-Clauss 1997 = S. 1. Johnston - J. J. Clauss (eds.), Medea, Princeton, N. J.
1997.

Lehnus 2002 = L. Lehnus, Posidippean and Callimachean Queries, «Zeitschrift
fiir Papyrologie und Epigraphik» 138, 2002, 11-13.

Lulofs 1947 = Aristotelis De insomniis et de divinatione per somnum, ed. H. J. D.
Lulofs, I, Leiden 1947.

Magnelli 2006 = E. Magnelli, On the New Fragments of Greek Poetry from
Oxyrhynchus, «Zeitschrift fiir Papyrologie und Epigraphik» 158, 2006, 9-12.

Matthews 1977 = V. J. Matthews, Naupaktia and Argonautika, «Phoenix» 31,
1977, 189-207.

McLennan 1973 = G. R. McLennan, The employment of the infinitive in
Apollonius Rhodius, «Quaderni Urbinati di Cultura Classica» 15, 1973, 44-72.

Michelazzo 1975 = F. Michelazzo, Il ruolo di Medea in Apollonio Rodio e un
frammento di Eumelo, «Prometheus» 1, 1975, 38-48.



148 Filippomaria Pontani

Nyberg 1992 = L. Nyberg, Unity and Coherence, Lund 1992.
Paduano 1972 = G. Paduano, Studi su Apollonio Rodio, Roma 1972.

Papanghelis-Rengakos 2001 = T. D. Papanghelis - A. Rengakos, A Companion to
Apollonius Rhodius, Leiden-Boston-K&ln 2001.

Perutelli 1994 = A. Perutelli, 7/ sogno di Medea da Apollonio a Valerio Flacco,
«Materiali e Discussioni» 33, 1994, 33-50.

Perutelli 1997 = Valerii Flacci Argonauticon liber VII, ed. A. Perutelli, Firenze
1997.

Preus 1968 = A. Preus, On Dreams 2, 459b24-460a33, and Aristotle's s,
«Phronesis» 13, 1968, 175-182.

Redondo 2000 = J. Redondo, Non-Epic Features in the Language of Apollonius
Rhodius, in Harder-Regtuit-Wakker 2000, 129-154.

Rusten 1982 = J. Rusten, Dionysios Scytobrachion, Koln 1982.

Sainte-Beuve 1879 = C. Sainte-Beuve, Portraits contemporains, V, Paris 1879,
359-406 (orig. in «Revue des deux Mondes» 3, 1845, 898ft.).

Sansone 2000 = D. Sansone, Ipihigeneia in Colchis, in Harder-Regtuit-Wakker
2000, 155-172.

Schade 2001 = G. Schade (-P. Eleuteri), The Textual Tradition of the Argonautica,
in Papanghelis-Rengakos 2001, 27-49.

Scherer 2006 = B. Scherer, Mythos, Katalog und Prophezeiung, Stuttgart 2006.

SH = H. Lloyd-Jones — P. Parsons (ed.), Supplementum Hellenisticum, Berolini -
Novi Eboraci 1983.

Solmsen 1961 = F. Solmsen, Greek Philosophy and the Discovery of the Nerves,
«Museum Helveticumy» 18, 1961, 169-197.

Vagnone 1994 = G. Vagnone, Omerismi e non in Apollonio Rodio (Argon. 3, 701
sgg.): il desiderio di morte, «Quaderni Urbinati di Cultura Classica» 75 (n. s. 46),
1994, 75-78.

van der Eijk 1994 = Aristoteles, De insomniis. De divinatione per somnium, ibers.
und erl. von Ph. J. van der Eijk, Berlin 1994.

van Lieshout 1980 = R. G. A. van Lieshout, Greeks on Dreams, Utrecht 1980.

Venzke 1941 = H. Venzke, Die orfischen Argonautika in ihrem Verhdltnis zu
Apollonios Rhodios, Berlin 1941.

Vian 1987 =F. Vian (ed.), Argonautiques Orphiques, Paris 1987.



The Unforgettable Fire: Medea's Dreams in POxy 4712 149

Vian 2001 = F. Vian, Echoes and Imitations of Apollonius Rhodius in Late Greek
Epic, in Papanghelis-Rengakos 2001, 285-308.

Walde 2001 = Chr. Walde, Die Traumdarstellungen in der griechisch-romischen
Dichtung, Miinchen-Leipzig 2001.

Weichert 1821 = A. Weichert, Uber das Leben und Gedicht des Apollonios von
Rhodos, Meissen 1821.

Weinberger 1921 = W. Weinberger, art. Kleon (9), in RE XI/1, Stuttgart 1921,
719.

Wilamowitz 1924 = U. von Wilamowitz-Moellendorff, Hellenistische Dichtung in
der Zeit des Kallimachos, 1-11, Berlin 1924.

Zanker 1979 = G. Zanker, The Love Theme in Apollonius Rhodius' Argonautica,
«Wiener Studien» 13, 1979, 52-75.



